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Dirty Silky Jewel 25.12.12 — 26.01.17

Dirty Silky Jewel brings together Jang Pa and
Hyekyung Choi, each exploring excess, affect, and
the expanded possibilities of ornament through
distinct approaches. The show proposes ornament
not as surface embellishment but as an aesthetic
method capable of unsettling sensory hierarchies and
structuring emotional experience.

Jang Pa’s paintings center on the female body,
drawing abject and grotesque elements into fields

of vivid, saturated color. These figures operate far
beyond simple disgust or superficial shock. Moving
through ornamental excess, they settle into a dense
visual field that generates its own coherence. Jang
reclaims sensory registers historically dismissed as
“emotional”, turning them into an active force that
shapes bodily, affective, and social traces. For Jang,
dirty marks the moment ornament exceeds its bounds,
a subversive overflow that pulls suppressed emotion
and bodily memory to the surface. As pigment asserts
its thickness, viscosity, and raw chromatic force, color
collisions and sticky textures evoke unease, fear and
defensive recoil. Within Jang’s work, this dirty quality
becomes a site where fascination and repulsion
coincide, generating a tension that drives both
pleasure and resistance in the viewer.

Hyekyung Choi’s work unfolds through pastel tones,
drifting particles, and floating circles and curves,
cultivating a diffuse, permeable sensibility that avoids
a fixed center. Geometry in her paintings does not
impose visual order but generates an environment
through which feeling flows and lingers. Repetition
and subtle variation create a rhythmic, decorative
pulse across the surface, guiding perception without
relying on imagery or mere surface ornament.

Choi’s approach bridges geometry and ornament
while foregrounding the material’s own capacity to
shift, gather and evolve. For her, silky refers not to
surface texture alone but to the gradual, permeating
movement of color and form across surface and
space, a process through which sensation shapes
and animates form itself. This silky quality extends
beyond visual texture. It describes a state in which
color and form remain in flux, flowing like air, and a
mode of perceiving in which the subject is not fixed
but open, receptive to the other and the surrounding

Jang Pa Hyekyung Choi KICHE

environment. Choi’s silky sustains a fluid, in-between
state where matter and affect circulate, foregrounding
an attentive, relational sensibility within the work’s
sensory field.

Dirty Silky Jewel considers the coexistence of
painting and form, corporeality and affect, violence
and flow, exploring the expanded meanings and
critical possibilities of ornament. Ornament here is
not a peripheral aesthetic or a decorative flourish,
but a critical structure linking sensation, politics,
affect and form. Within Western modernist aesthetics,
ornament has often been coded as feminine, trivial,
or decorative, and in painting, it has been relegated
to background, excess or marginal sensory detail.
Dirty Silky Jewel pushes back against this history of
marginalization.

Jang Pa (b.1981) received her degrees in Western Painting and
Aesthetics from Seoul National University, and later earned
her MFA in Western Painting from the same institution. She
has held major solo exhibitions at Incheon Art Platform (2020),
SOMA Museum of Art (2016), Doosan Gallery (2018), and

OCI Museum of Art (2011). She has also participated in
numerous group exhibitions at institutions including the
National Museum of Modern and Contemporary Art, Korea
(2024), Buk-Seoul Museum of Art (2024), Arko Art Center (2023),
and the Seoul Museum of Art (2015). Her works are held in
the collections of

the National Museum of Modern and Contemporary Art,
Korea’s Art Bank, the Seoul Museum of Art, and

the Seoul National University Museum of Art.

Hyekyung Choi (b.1983) received her B.F.A. in Western
Painting from Seoul National University and completed

the Course of Graduate School in Western Painting at the
same institution. She has held solo exhibitions including all_
timespace (2025), GalleryMEME (2025), ArtPlug Yeonsu
(2024), Project Space Yeongdeungpo (2020), and Cheongju
Art Studio (2018). She has participated in numerous group
exhibitions such as SOMA Museum of Art (2025), Yongin
Poeun Art Gallery (2025), Daejeon Artist’s House (2024), all_
timespace (2023), and Goyang Aram Nuri Arts Center (2019).
She was an artist-in-residence at Cheongju Art Studio in
2018. Her works are held in the collections of the Gyeonggi
Cultural Foundation.



