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Dan KIM, Love is best, 2025, Glazed Ceramic, 31 X 21 X 12 cm 10. Jiyong KIM, head2, 2025, clay, paraffin, white pigment,
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Dan KIM, Do you believe, 2025, Glazed Ceramic, 53 x 17 X 10 cm 1. Jiyong KIM, head3, 2025, Oil on canvas, 91.4 X 72 cm
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23 x 16 x 14.5 cm Glazed Ceramic, 93 X 31 X 31 cm
Dan KIM, Tutu?, 2025, Glazed Ceramic, 32.5 x 11 x 11 cm 16. Dan KIM, within that gap, 2025, Egypytian paste, conte, paper,
Paper: 18 X 32.8 cm, Frame: 34.9 x 52 cm
Jiyong KIM, dionaea, 2024, QOil on canvas, 53 X 40.5 cm
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17
& —
20 s —
Office
21
22 23
24
26 25
27
28 29 | 30 /
Dan KIM, Dadada, 2025, Glazed Ceramic, 37.5 X 15.8 X 14.6 cm 25. Dan KIM, Him, 2025, Egyptian paste, conte, paper,
Dan KIM, You, me, and us, 2025, Glazed Ceramic, Paper: 17.4 X 24 cm, Frame: 34.4 X 411 cm
136.5 X 109.5 X 67 cm 26. Dan KIM, somewhere in between, 2025, Glazed Ceramic,
Dan KIM, You, me, and us, 2025, Glazed Ceramic, 45 x 27 x 30 cm
135 x 109.5 X 67.5 cm 27. Jiyong KIM, haircut4, 2025, Oil on canvas, 52.7 X 45.2 cm
Jiyong KIM, haircut, 2025, Oil on canvas, 90.7 X 72.5 cm 28. Jiyong KIM, head, 2025, Clay, paraffin, meok (ink stick),
Jiyong KIM, self portrait, 2024, Qil on canvas, 40.7 x 30.7 cm 20.5 x 18.7 x 17 cm
Jiyong KIM, walking head, 2025, Oil on sandpaper, 27 X 21.5 cm 29. Jiyong KIM, head, 2025, Oil on canvas, 91 x 72.7 cm
30. Dan KIM, Lie down and sit down, 2025, Glazed Ceramic,
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Jiyong KIM, head, 2025, Oil on sandpaper, 22 X 21.5 cm

Jiyong KIM, torso2, 2024, Oil on canvas, sandpaper, 40.7 X 31.7 cm

30.5 X 21.5 X 11 cm



KICHE

www.gallerykiche.com

All That Is Not Mine
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All That Is Not Mine, on the surface, refers to what lies beyond the self. Yet, the very moment
this phrase is uttered, it paradoxically highlights and evokes the presence of the “self” in one’s
mind. Here, “all that is not mine” ultimately signifies “everything that constitutes me.” The two
artists appear to direct their work as observers, choosing queer friends or a father as models,
seemingly focused on examining and portraying others. However, their artistic approaches and
attitudes do not reflect a detached third-person perspective; rather, they move toward

narrowing the distance with their subjects, fostering a sense of identification.

For both Dan Kim and Jiyong Kim, maintaining an objective distance from the subject is not a
main concern. On the contrary, Dan Kim selects those around him with whom he shares a
queer identity, while Jiyong Kim chooses his father—a figure who has shaped his ontological
sense of self. For this reason, the figure who stands or sits quietly in a corner of the studio
becomes not only a subject of making or drawing, but also a mirror onto which the artist
projects their own self. His body becomes the artist’s body: his story, the artist’s own. His body
now becomes the artist’s own, and his story, in turn, becomes the artist’s narrative. Despite
differences in artistic form and methodology, this act of narrowing the psychological distance
between subject and self-ultimately merging the two into a singular, interconnected “I"—is a

striking throughline in both artists’ practices.

Dan Kim’s fired clay sculptures appear either as singular forms placed on a pedestal or as
clustered masses of figures bound together. For this exhibition, the artist invited six friends to
serve as models for his new works. Each model shares a queer identity, yet represents a distinct
bodily expression—ranging from a transgender, a drag queen, a male ballerino, and a gay man.
Following the facial expressions, gestures, and emotional contours of his models, Dan Kim
sculpts by layering and overlapping unique lines and movements in clay. To achieve a desired
aesthetic-whether through form, the blending or dripping of glazes—he sometimes incorporates
ornamental objects or fragments of discarded ceramics into the sculpture, and repeatedly fires
the pieces in an electric kiln, adjusting temperatures across multiple firings. One of the new
works, You, me, and us is presented as a mirror-based installation featuring six identical
standing figures in the same tucking pose. Rather than aiming for hyper-realistic detail, the
figures capture only the essential features or moods of each body. Positioned beside a mirror,
the viewer sees the title reflect- You, me, and us—as overlapping gazes converge into a single

reflection, prompting a moment of recognition: you, me, and us are, in essence, one.
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Jiyong Kim has focused almost exclusively on one subject—his father—from the time he began
working with family photographs to his current practice of drawing from live models. After
graduating from university, Kim continued to work independently, developing his drawing and
painting practice in a largely self-taught manner. Choosing to depict a family member he knows
intimately was perhaps a natural decision. Although considerable time has passed since his first
solo exhibition at YEEMOCK Gallery in 2020, his father still occupies a central place in his work.
Moreover, Kim’s repeated depiction of the same subject does not stem from a position of
detached observation, but from a growing awareness of an inevitable identification with his
subject. Rather than resisting this, he embraces it as an essential part of his artistic process—

one that lends emotional depth to his work.

Recently, he has expanded his focus beyond painting into semi-abstract works and sculpture,
experimenting with new materials such as tissue, milk cartons, clay (used for the first time in
this exhibition), and sandpaper (originally used for erasing oil paint surfaces). These rough
techniques and unfamiliar media carry a certain weight, evidence of the physical and temporal
labor behind his practice. For Kim, “seeing and depicting” is not a matter of representing either
surface or essence, but an act of pushing both forward in balance—a process rooted in
accumulated time and discipline. His new works Head 3 and Head 2 which are conceptually
linked, embody this balance. In the paintings, he applies background color, carves out the lines
of the form, and then fills, scrapes, and wipes away the paint to create semi-abstract images.
The sculptures, made of clay, take on the contours of heads: Kim cuts into the forms with his
hands and knife, shaping them into detailed features and finishing the surfaces with wax and

pigment.

Dan Kim and Jiyong Kim, though differing in their methodologies, both reveal a distinctive
sense of freedom. Centering their work around “form,” they primarily engage with traditional
media such as ceramics and painting, yet they do not confine themselves excessively within
these frameworks. Their approach reflects a determination to seek a formal language that
allows them to express and embody the self more authentically, rather than being trapped by
conventional forms and narratives. As a result, the works born from their raw and sincere

thoughts and gestures exhibit a flexible quality, as if moving to a lively rhythm.

Curation and Statement. Yun Duhyun
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