Landscape and Depth

We are pleased to announce the opening of the exhibition titled Landscape and Depth
at KICHE on Oct. 24. This exhibition, curated by the Chinese curator Xia Yanguo,
features art works by 5 artists from different countries, Rudy Cremonini, Lucas Kaiser,

Lee Dong Hyuk, Amba Sayal-Bennett, Shih Yung Chun.

The exhibition, based on the two concepts of landscape and depth, refers to Cezanne
for the reflection of how reality and art are related, how artists avail themselves of art
to reveal what is often neglected in life, as well as how art goes beyond duality so as

to reach the depth.

Neither an imitation nor a representation, art plays the role of revealing the unseen,
which task is always challenging. Even if all the artists work in the same way as
Cezanne did, who captured “a piece of nature” through visual art, we still have to make
it clear what the “captured” nature or reality is, as well as its depth, which has nothing
to do with how deep or shallow something is, because it is not to be reflected in a dualist

framework.

Art, as landscape, is not a product by artists according to the wishes of instinct or good
taste, and itisrather a sensation an artist gets.. In other works, it is, in Cezanne’s words,
“the landscape thinks itself in me”. Landscape thinks itself in the artist, who therefore
becomes the consciousness of landscape. Put it differently, an artist has to pursue, as
hard as possible, the reality hidden in everyday life. Cezanne was not confident enough
to reach for the kind of art he yearned for, but it is right in such lack of confidence that
depth can be reached. Merleau-Ponty attributed Cezanne’s confusion, to the fact that

he aimed for reality while denying himself the means to attain it. Cezanne did not seek
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for an inferable result but new possibilities which could not be “n+1” but “n-17, that is,
only when we abandon the subjective, the known, the presupposed, and the
commonsense can we see the other side of life, build real landscape, and realize its

depth per se.

To understand reality, we have to refrain ourselves from referring to theories;
otherwise the reality loses its freshness and becomes lopsided. We should aim for the
full reality despite its transience. Reality in this sense is strangeness. Art, accordingly,
might be compared to a tempest which brings terror to the mind that tends to reason
and to the reality that awaits to be accounted for, and along with the terror come the
real differences that cause surprise and discomfort to everyday life, politics, history and
ideology. This kind of landscape of depth does not expect to strike a chord with the
viewers, nor does it need common sense to stand on its own. It does not belong to artists
as they only raise the question. They can express their own view about the existing
standards and norms by means of art because they approach life or the depth of life;
otherwise they have no idea where the problems lie. As Cezanne pointed out, it was a
great challenge to find the feeling as it was hidden in the origin of everything in the
world. The depth is dynamic rather than static, so there is always a distance between
the artist and the depth. Trapped in time and chaos, the world seems to be torn down by
a disaster, but artists are sensible enough to feel the breath of life and recreate in their
own way the real sense of life. It is a process in which an artist, like a translator, conveys
the feeling with art as a medium. In this sense the reality takes shape with the help of

artists.

Depth in this case is more than a multiple perspective; more precisely it is a complex
relation that breeds new thinking and earns a stage like a life entity. Each and every art

work of depth is, as it were, a drama where life and danger coexist. It builds a new
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reality, reality to arrive. Such reality, running off track, is in constant escape from the

center, because only in elsewhere can we find the depth of reality.

The five artists featured at this exhibition, at different depth, respond to issues on
different levels in our social reality. Major or minor, these issues matter when we face
them and free ourselves of prejudice and restart thinking. In Lucas’ works, from daily
life and old fairy tales generate distorted and uncanny surreal landscape, indefinable
new space; the strangeness in Rudy’s works shows how reality reveals itself while
vanishing gradually, with images popping into our view like instinct hovering over the
paintings; each of Amba’s works constitutes a self-contained entity of multiplicity with
the resistance in terms of language in a seemingly quasi-mechanical order; Shih Yung
Chun’s works build stubborn realistic landscape in which quotidian items regain
freedom by the loss of their function, so a new order is born in everyday relation when
material returns to itself and man is no longer attached to the so-called humanness. In
Lee Dong Hyuk’s recent works, he tries to deconstruct the existing textual language,
and through his calm paintings, he takes us into the scene beyond the language, where
multiple time and space appear because of the different perspectives. From an
epistemological point of view, it is only by entering that “pre-reality” that we can open
the door to the real, where every part has its own significance, and in order to do so, we

must first look at the behavior and manner of faith with a skeptical eye.

What the five artists have in common, if there is, is the fact that all their works are
assemblages. From different perspectives, each landscape is close enough to the depth
we discussed above. These artists all share with us new ideas about the existing known

world and, instead of clarifying, they add to complexity of the world.
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Living in reality, in a web of history, politics, ideology and quotidian relations of all
sorts, we have to act like an artist if we want to take a new step: to uncover the difference
even if it means enormous difficulties. “This is my road, where is yours?” Zarathustra
replied when asked where the road was. Instead of giving an answer, he put the question
back to the questioner. Artists, in the same way, are the owner of these landscapes and

depths, so as viewers, where are our landscapes and depths then?

The exhibition will last until November.
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